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The objective of this thesis isto study the Chinese images in the works of four Chinese-
American women writers, namely Jade SnowWong's Fifth Chinese Daughter, Maxine Hong Kingston's
The Woman Warrior: Memoirs of a Girlhood among Ghosts, Amy Tan's The Joy Luck Club, The
Kitchen -God's. Wife, and. The -Hundred Secret Senses, and Fae Myenne Ng's Bone. Social
background of the Chinese immigrants in the US as well as the development of Chinese-American
fiterature will be studied to provide deeper understanding of the status of the ethnic Chinese.

The Chinese images presented in these six works can be viewed from two angles. Firstly,
there are images of the ethnic Chinese as members of a minority group, who migrated to the US during
the Gold Rush era. These “minority” images are portrayed to present the desire for individuality, to
maintain the Chinese identity and to gain acceptance as Chinese-Americans as opposed to Americans
in the mainstream society.

Secondly, these works abound in images of Chinese women, which can be categorized into
three types: the stereotypes of Chinese women as victims of men and as traditional Chinese mothers,
the American-born Chinese of the “new” generation who assert their individuality, and the Chinese-
Americans who seek for a balance between American and Chinese cultures. In these varied
representations of women of Chinese descent, one can see the change in the status of Chinese

women, from being oppressed to being defiant, from being the loser to being the victor.



